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Our Emily’s First Snow—November 22, 2010

This book is dedicated
to all the donors
who made Our Emily
possible

BEFORE: A ﬂowerbed in front of the Empress Hotel is very pretty but not very noticeable...

Molly Raher Newman, a.k.a.
“Emily Carr,” spent the summer
of 2009 painting at the future
site to draw attention—and
perhaps some donations—to
the Our Emily campaign.
AFTER: Our Emily will catch your attention right
away. Even at night, when she is illuminated by
special lights installed by the city.

WHERE IS
“OUR EMILY”?
“Our Emily” sits on a prominent site above the Inner Harbour,
against a backdrop of lush green lawn, trees, shrubs, and ﬂowerbeds.
She can be found just outside the southwest entrance to the historic
Empress Hotel, on the walkway at the corner of Belleville and
Government Streets. Located opposite the Royal BC Museum and
diagonally across from the B.C. legislative building and grounds, the
site is a high-trafﬁc area for visitors and residents. Based on ﬁgures
supplied by the Greater Victoria Harbour Authority, at least 200,000
visitors a year will be passing this site.
Sitting directly on the ground, not on a plinth, the statue is interactive
for all ages. Passersby can easily touch the ﬁgures, stand beside them
and interact with them in a variety of ways. This is especially ﬁtting
for a statue of Emily, who inspires so much respect and affection. At
night, a soft glow of lighting welcomes evening strollers. Visitors can
look at an artist at work and feel inspired by her energy and creativity.
Children particularly enjoy patting Woo the monkey and Billie the
dog, Emily’s beloved pets. Emily and her pets are only a short walk
of ﬁve blocks from Carr House, her family home in James Bay, where
hundreds of tourists and residents come to pay their respects to her
every year.
The owner of the statue (Parks and Recreation Foundation of
Victoria) and the Fairmont Empress Hotel (owner of the site where
statue is located) have signed an enduring agreement to ensure free
public access to “Our Emily” in perpetuity.
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Richard Carr built this house on four acres of partly cleared land. The street in front, ﬁrst named Carr
Street, is now Government Street. Carr House at 207 Government Street is open to the public during
the spring and summer, the downstairs rooms restored to the period in which the artist grew up.

The Carr House dining room, with a chaise longue in front of the bay window, looks out on the
side yard. The room is restored to how it looked when the family of seven gathered for meals.

WHY EMILY CARR?
Victoria’s most famous daughter has been honoured at last. But
why? Emily Carr was a pioneer in art and a woman ahead of her time.
She crafted a visual identity for the West Coast of Canada that has
provided inspiration for generations of artists. She speaks to all of us
of our Western forests. In writing stories about her life she evolved
a unique style. She struggled with and overcame an isolation that was
both personal and artistic. We are grateful to her for the many works
and words she left us. She is truly Our Emily, and now we can share
something of Emily Carr with the world that comes to Victoria.
Born in a snowstorm on December 13, 1871, Emily Carr later
wrote, “the storm has never quite lulled in my life.” Contrarian from the
start, she felt and acted differently from her four older sisters (a brother was born four years later). Her father, Richard Carr, ran a wholesale
grocery business on Wharf Street. He was able to give his children and
wife, also named Emily, a comfortable life in their beautiful Italianate
house at 207 Government Street, now a residence and museum owned
by the province. The Carrs’ four-acre estate at the edge of Beacon Hill
Park included woods, gardens, fruit trees and a cow-barn. Chickens,
ducks and other domestic animals delighted the young Emily, instilling in her a life-long love of animals and the outdoors.
Emily’s artistic ability showed itself early: she drew a picture of
a dog with a piece of charcoal from the ﬁreplace. Her father was so
impressed that he allowed her to take lessons from Miss Emily Woods,
an accomplished watercolourist in Victoria. After-school art lessons
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followed. Emily made herself an easel of cherry tree prunings and
practiced at home. She drew portraits of her family and sketched plaster models she obtained from a tombstone maker. Her passion found
expression on many surfaces, including her schoolbooks, clothing and
even her ﬁngernails, for which she was roundly scolded.
After high school, the aspiring young artist travelled to San Francisco in 1890 to attend the California Institute of Art for three years.
In addition to rigorous training in all aspects of art, it was a time of
awakening to life in all its aspects. Returning home, Emily longed to
go to Europe to continue her studies. Determined to make it so, she
earned money by teaching art to children in a studio she created above
the cow-barn on the family estate. At 27 years of age Emily Carr realized her dream at last and went off to London to enroll in the Westminster School of Art in the heart of the city. Her four-year stay in
England was full of vital experiences. Cities did not agree with her;
she found them dark, noisy, conﬁning. Her best times were spent in
Cornwall, where she painted outdoors under the tutelage of a number
of sympathetic and insightful teachers. At this point, her style was still
in formation, but her work ethic was enormously strong. She was resolved and ready to do whatever she could to become an artist.
By 1904 Emily was back in Victoria; in 1906, she moved to
Vancouver in search of work and inspiration. Then in 1907 she took
a voyage with her sister Alice that provided a spark to her imagination. The sisters took a boat up to Alaska with a stop at Alert Bay.
There Emily saw many totem poles; impressed by their grandeur, she
perceived them as relics of a vanishing culture and vowed to record
them. Over the coming years, she made many visits to Indian sites
most often accompanied by her loyal dog Billie. She journeyed to places from Campbell River to Cape Mudge, and to others both on and
near Vancouver Island and over on the Mainland. Her sketching trips
also brought her in close contact with Aboriginal people, for whom
she felt a deep sympathy. She sketched and painted; later she used
her sketches as the basis for the larger canvases that now hang in our
museums and galleries.
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In the midst of this activity, Emily Carr felt a need to broaden her
skills. Her art education up until then did not seem adequate to her.
She wanted something more to free her style, tools to enable her to
depict both the spirit of the totem poles and the depth of their natural
surroundings. In her autobiography she wrote, “I learned a lot from the
Indians, but who except Canada herself could help me comprehend
her great woods and spaces? San Francisco had not, London had not.
What about this New Art Paris talked of? It claimed bigger, broader seeing.” In 1910, Emily returned to Europe for a year of study in
France, home to the “new art” movements descended from Impressionism, to the brighter colours of post-Impressionism and Fauvism.
France changed Emily’s palette and her approach to form, moving her
away from traditions of realism. In her works from this period, colours
are brighter and more pure; brush-strokes are freer, suggesting form
rather than deﬁning it.
Back home, she was still the self-described “little old lady at the
edge of nowhere,” with few sales and little sympathy from the staid
residents of Victoria, including her family. To earn a living, she built
and ran a boarding house, raised dogs, made pottery and drew cartoons
for the Western Women’s Weekly. She continued to paint and take her
summer excursions, but not as the full-time artist she longed to be.
The year 1927 was a watershed year for Emily Carr. She was
invited to participate in the exhibit, “Canadian West Coast Art: Native
and Modern” in Ottawa and Toronto. She was given a rail pass and
travelled East. There she met members of the Group of Seven artists
and, for the ﬁrst time, true recognition. “You are one of us!” they
declared. Lawren Harris, one of the Seven, became a good friend and
adviser. The Group’s vow to break with the European-based traditions
and search for a new expression more suited to the backwoods
landscape of Canada resonated with the Western artist. As well, the
group shared with Emily an interest in spiritual matters, particularly in
Transcendentalism and Theosophy.
After that boost in conﬁdence, and with a few nudges from her new
friend Lawren Harris, Emily grew forward into her mature style—to
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the approach to form and colour for which she is best known. She went
into the woods to paint boldly from the natural world that she loved
and that gave her back a feeling of peace and transcendence. It spoke
to her in inﬁnite shades of greens and blues; she painted the light, “the
sunlight in the shadows.” She began experimenting with the techniques
of cubism; brushstrokes became bolder, paint applied more thickly. From the mid-1930s on, came such iconic works as Vanquished,
Red Cedar, Rebirth, Happiness, Spurned as Timber Beloved of the Sky.
Although the totem pole continued to appear in some of her later works,
their setting in the forest was dominant. Carr began to sell more of her
artwork, though often she gave them as gifts to her friends. She acquired a caravan she dubbed The Elephant, where she and her beloved
creatures—dogs, rat, Woo the monkey and a bird or two—could set up
in a remote corner of woods or beach and enjoy the great outdoors in
relative comfort. The landscape in some of her last works turned upward
as she brushed her way into the inﬁnity of the sky beyond the shore.
All along she was writing. She wrote about her struggles with art,
reﬂected on matters of the spirit, recorded her observations. She had
taken some writing courses in the 1920s and began to put together
stories, mostly based on her very lively and unusual life. A small group
of friends—her “listening ladies”—would critique her work, though
she chafed at them “prettying up” her words to conform to standard
prose. When one of her friends introduced her to Ira Dilworth, an
English teacher and CBC Radio manager, she encountered a kindred
spirit who, she felt, understood her intentions.
At about the time she met Dilworth, in 1939, Emily Carr suffered
her ﬁrst heart attack. With her health on the wane, she could not get
out to paint, and she turned more and more to writing. Dilworth shepherded some of her stories into a book, Klee Wyck, which won the Governor General’s prize for non-ﬁction of 1941. Two more books were
published during her lifetime and several more, posthumously.
Sick as she was, Emily Carr still managed to get out to nearby
Beacon Hill Park to sketch from a wheelchair. More heart trouble and
strokes followed. Emily Carr died at St. Mary’s Priory (now the James
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Bay Inn) on March 2, 1945, at the age of 73. She is buried in the
Carr family plot in Ross Bay Cemetery, now the most visited site in
the historic cemetery.
As the artist became better known, her name was put on various
public objects and institutions: a street, a library, a school—and appropriately, the Emily Carr School of Art and Design (now a university) in Vancouver. Alice Carr, the last surviving sibling, paid for and
dedicated a foot-bridge in Beacon Hill Park to her sister in 1953.
Built of stones gathered from the beach below Dallas Road, the bridge
crosses a stream ﬂowing from Fountain Lake to Goodacre Lake, near
Avalon Road. Until now, this was Emily’s only monument.
Since her death, Emily Carr’s reputation has only grown. Her
paintings and writings seem to speak ever more clearly to modern sensibilities. The unchanging beauty of the West Coast she captured in her
paintings is now under threat in many places and has therefore become
more precious to us. She strikes a chord of sympathy in all of us. Our
Emily, the statue, is here to remind us of all that, as well as being a
work of public art in its own right.
Why Emily Carr? Because—it’s about time!

Is that the ghost of Emily strolling with her sketchbook in Beacon Hill Park? The bridge was
dedicated by Alice Carr, who was blind at the time, to the memory of her sister in February of
1953. A bronze plaque is just visible on the right-hand side of the bridge at the centre.
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Barbara Paterson with a maquette (bronze model) of her Famous Five. The bigger-than-life-size
monument of the Canadian women who won the “persons” case in 1929 is now erected in both
Ottawa and Calgary. Left are Barbara’s husband John and Vaugn Stewart of Bronzart.

Barbara with the maquette
of Our Emily on the
grounds of Carr House.
After travelling around
Victoria for several years
to promote the fundraising,
the miniature Emily has
now come to rest (minus the
wooden base) on a granite
plinth, ﬁve blocks from her
giant likeness.

WHO IS BARBARA PATERSON?
The enduring nature of bronze appears to belie my intuitive
approach. I enjoy working with this medium; it allows me to express
my explorations of the world around us. A key element of my work is
my dedicated observation of and concern with all aspects, from humour
to pathos, of the human condition. Humanity is what interests me.
I want to represent the personality not the persona.
By its nature the ﬁnal robust bronze sculpture, with its involved
evolutionary process, offered me the means to catch that precise
instant, that precise glance that speaks volumes. My job was to meld
the tender glances, gestures, and ﬁgurative lines to capture the critical
moment.
-Barbara Paterson, Artist Statement

Artist Biography
Born and raised in Edmonton, Barbara Anne Paterson always considered herself an artist. After high school Barbara studied art at the
University of Alberta, receiving a Diploma of Arts with a major in
painting in 1957. Marriage and children followed. Notes Barbara,
“Raising three boys was most rewarding but left little time for 24/7 art.
However during that time I continued to paint, take courses in painting and even mounted several solo and group shows. I’m amused to say
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‘sculpturally’ my birthday cakes and papier maché Halloween costumes
were truly my only 3-D ‘works of art’ during that period.”
Now her children are grown with families of their own, and Barbara
now has ﬁve grandchildren. Over the years, however, she was able to
travel with her psychology-professor husband John, visiting England,
Brazil, New Zealand and Australia.
In 1984 Paterson returned to the University of Alberta, earning
the Bachelor of Fine Arts, with a major in sculpture in 1988. “It was
during the second year of my studies that I unwittingly took a class
in ﬁgurative sculpture. I was sold! My painting always had a very 3-D
look . . . lots of shading and highlights, but now I could actually create
a three dimensional piece of art and not just an illusion . . . Sculpture
is physically more demanding than canvas and brush. Physically using
your hands, head and heart to either build up or carve away and actually touching every piece as you create I believe one seems to become
more emotionally connected to their work. The weight of larger sculptural pieces always presents a problem, but with the help of mechanical
devices and often the strong arm of support from fellow artists, the
work seems to get done.”
Paterson has worked in a variety of sculpture materials including
wax, stone, bronze, and welded steel. She has done both private and
public commissions. Before Our Emily, her best-known work was The
Famous Five multi-statue bronze sculpture in Ottawa on Parliament
Hill. A second grouping of The Famous Five is set up in Calgary.
The Famous Five Foundation, a non-proﬁt educational foundation,
was created in 1997 to teach a new generation of Canadians about ﬁve
women from Alberta who fought and changed Canadian policy, allowing women to participate freely in every level of public life. The women
challenged a Canadian law that ruled women could not take a seat in
the senate chamber of the Canadian Parliament. They fought to have
Canadian women recognized constitutionally as “persons” who would
be eligible to be named to the Senate. Lawyer Emily Murphy led the
battle, supported by Irene Parlby, Louise McKinney, Henrietta Muir
Edwards and Nellie McClung. The Supreme Court of Canada rejected
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their case in 1928 but the Judicial Committee of the British Privy
Council decided in favour of the women on October 18, 1929. In
September 1997, Paterson was selected by the Foundation through
a nation-wide competition to create a large monument in honour of
these women.
The resulting sculpture depicts the women at an imaginary tea party
in 1929. The viewer, strolling among the over life-size bronze women,
can imagine their conversation and laughter as they recall their victory
of the past year.
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Barbara Paterson’s ﬁrst sketch for the statue, Our Emily

RAISING OUR EMILY
For many years a scattered group of Victorians began to articulate the need for a statue of their beloved artist, Emily Carr—some
show of public recognition of Victoria’s most famous daughter. Letters and newspaper columns were written. Times Colonist columnist Jim
Gibson wrote, “In a city which has so little public art beyond totems
and dead male politicians or explorers, it’s time for a statue honouring
Emily Carr.” Jan Ross, resident curator at Carr House, told about how
the project of Emily Carr came to be. “I ﬁrst met Barbara Paterson
when she traveled here with the maquette of her work, ‘The Famous
Five’ to be set up in Ottawa.” Ross later contacted Barbara through her
sister, Susan Wilkey, who lives in Brentwood Bay. “I spoke to Barbara
on the phone about doing Emily Carr, and she said, ‘I would love to do
Emily Carr! I feel such an afﬁnity to her.’ And then it just kept going!
A group of us met in Carr House dining room in about 1999, to start
talking about the project.”
Barbara Paterson had always admired Carr. To begin with, she researched this famous Victorian to get a better idea of the person that
Emily became. Then ﬁnally she sketched the likeness she named “Our
Emily.” Emily is seated on a rock, sketch pad on her lap. Her beloved
Javanese monkey, Woo, perched on her shoulder, exchanged glances
with a favourite dog. Another dog rested on Emily’s left shoe. Once
satisﬁed with her sketch, Paterson started working in three dimensions to create a small-scale model called a maquette. At this stage she
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“ﬂeshed out” details of facial features, position, clothing and so forth.
The completed clay ﬁgure would be cast in bronze to give people in
Victoria the idea of what a statue would look like. At that time there
was neither money nor a location to place the statue, so the project
began with a heavy dose of faith that Victorians would want to honour
their most famous daughter in a “big” way.
The 38-cm high maquette was unveiled in the dining room of Carr
House just before Christmas 2003 in front of a small crowd of wellwishers. Now Our Emily would take on a
life and form of its own. It travelled to many
places: City Hall, the Public Library, the
Empress Hotel. Interest began to grow, and
the Parks and Recreation Foundation of
Victoria took on the fundraising activities.
Donations towards the satue could now be
acknowledged with a tax receipt.
Around 2009 most, but not all, of
the cost of the casting had been raised.
Paterson, conﬁdent the rest would be
forthcoming, was ready to begin the
ﬁnal statue which would stand one and a
The bronze maquette of Our Emily was
unveiled at the childhood home of Emily quarter life size. The material she used was
Carr on December 13th, her birthday. a combination of 1/3 dry clay, 1/3 wax
and 1/3 vaseline. “It’s delightful to work with,” said Barbara, “It never
dries out and is very gentle on the hands (thank goodness.)” First an
armature is constructed from the measurements. “This is very much like
the skeleton of the body and is used as a frame to build on the clay.”
In the search for authenticity, Paterson looked carefully at each
element of the three-dimensional ﬁgure. There are photographs of the
mature Carr, especially with the accompanying animals, but a photograph is ﬂat: how to give it a life-like appearance? To get the idea
of Emily in the round, Paterson used several women as models who
resemble her in size and stature, taking many photographs and measurements. One of Paterson’s friends is actress Clarice Evans, who has
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played the role of Emily Carr among others in
the theatre. Evans agreed to sit for the ﬁnal
modeling of the all-important head and hands
of the statue.
Next, what would Billie actually look like
in the round? Nothing but a real dog would do; Clarice Evans, an actress,
as a model for Our
but what kind? Carr raised English sheepdogs, posed
Emily. Her hand is seen next
Brussels Grifﬁns—but she loved all creatures to Emily’s.
in “dogdom.” Paterson had to consider the scale of the dog compared
to the rest of the sculpture, and what would suit the medium of bronze.
He had to have a friendly-looking face. He had to look and sit as a
real dog would. Paterson contacted an international show dog judge,
a groomer and a dog
breeder, to make sure
that the dog’s stance
and anatomy were just
so. A model was at
hand, too: her son’s
Wheaten Terrier. The
ﬁnal Billie is a composite,
ready to engage children
and adult passers-by
while he checks up on the
monkey.
Emily’s shoes in
Barbara in her studio works on the clay ﬁgure of Billie. Our Emily
the sketch and on the
in clay stands behind, ready for some ﬁnishing before her trip to
BronzArt, the foundry in Calgary.
maquette were comfylooking ones the artist might wear on her sketching trips. Then
Foundation chair Ann Geddes found that an actual shoe of Emily’s
was in the possession of Anton Gosley—a shoe which incidentally had
inspired a series of prints by Victoria artist Pat Martin Bates. Thrilled,
Barbara obtained some photos of the sturdy but scruffy Oxford-style
shoe and got to work. “The shoes have a real personality of their own
and I must admit they were fun to do. During the foundry process they
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lost a little detail as laces were difﬁcult to
mold but they certainly express a true insight
into Emily’s personality and her everyday
lifestyle.” Keen observers will note a little tear
in the right shoe of the artist who had more
on her mind than the niceties of fashion.
Wax shoes are ready to be dipped
When not being supervised or cuddled, in a ceramic slurry.
Woo the monkey had to be tied up so she would not get into trouble as
she often did. But rather than being held by a chain as on the maquette,
Emily would hold her by a sturdy but
softer-looking strap, as Barbara adjusted the ﬁnal statue.

Casting the Statue
Once the full-size clay sculpture
was completed to Barbara’s satisfaction, She began the proceedure to
have it cast into bronze using ageold techniques combined with modern materials and technology. First a
mold was made by “painting” rubber
Barbara works on the massive clay model of
Emily with Woo on her shoulder.
over the clay. Next, protective plaster
is built up around the rubber-covered
statue. When the plaster was completely dried, the plaster mold was
removed in sections. The original clay model was then safely set aside
for reference. The rubber remained inside the plaster molds, an exact
negative image of the sculpture.
The rubber “inside out” (reverse-image) mold was then coated with
a thin layer of hot wax to create a “positive” of the statue about 1/4”
thick. When cooled the wax was removed from the rubber mold. If the
wax sections were put together, the wax model would now look exactly
like the original clay sculpture—but the wax versions remain in sections to make them easier to cast. The wax pieces must be checked and
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repaired with hot tools if necessary. Vents or channels made of
wax were added to the wax ﬁgures
so the bronze can travel through
to the artwork. Next the wax pieces
were dipped up to nine times into
vats of a ceramic slurry, each dip
followed by a quick bath of sand
to create a hard shell about 1/2”
thick around the wax, a process
called investment. At this point,
Emily had been deconstructed
into many pieces, hidden in ceramic shells. When all the ceramBronzArt Our Emily has been covered with a
ic molds are heated in a kiln, the At
rubber substance. A plaster coating on top will give
wax melts away, leaving its exact it rigidity. Peggy Magee looks on.
impression inside the ceramic. This “lost wax” (cire perdue) method has
been used for metalwork since ancient times.
The casting of metal is an art in itself. Barbara
Paterson used the facilities at Bronzart Foundry in
Calgary and was on hand to supervise this exacting
Barbara with wax Woo process. Once the empty shells were
set up, the “pour,” as it is called, had to happen very
fast. Bronze is a copper alloy, composed mostly of
copper (about 90%) and tin, with some trace elements.
Emily’s head in wax
A jumble of ceramic molds ﬁlled
with cooled bronze sits waiting to be
“devested.” The monkey’s arm can
be seen at the back, with the mold
removed. In front of the arm a form can
be seen with channels for the bronze
to enter the mold. After the ceramic
is chipped off, these channels must
be removed. All the pieces are welded
together, then the seams smoothed. At
the end, Our Emily will look exactly like
the clay sculpture, but more permanent
and more beautiful. The art of casting
dates back before 3,000 B.C.
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A graphite crucible full of bronze
ingots was heated in a furnace to a
glowing 1700°, then moved carefully, controlled by the foundry
artisans. They cautiously moved
the crucible over to where each
piece of the sculpture was set in
a bed of sand, pouring quickly.
“Devesting” of the ceramic
coating can take place an hour
after the pour, using power tools,
skill and strength. Afterwards, everything was chiseled and sandblasted free of
channels and bits Emily’s skirt and shoes are being welded together.
Afterwards the welds will be ground and smoothed.
of stray metal and
cleaned of imperfections. The head, skirt, shoes and
other pieces of sculpture were welded together around a skeleton-like
stainless steel framework. The welds had to be ground and smoothed
in order to “re-do” the artist’s
markings and texture and create
an invisible, seamless connection. The metal was polished to
give it a smooth shine. Finally, an
acid wash or patina was applied
to perfect the look of the sculpture. The bronze rock where Emily rests was given a special subtly
coloured patina to create a natural appearance.
“Our Emily” was now ready
for the journey to Victoria.
Our Emily, weighing over 300 kilos, is being lowered
onto a dolly. She still needs polishing and patina.
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INSTALLATION
With Our Emily assembled and ﬁnished, she needed to be taken from the foundry in Calgary to her ﬁnal destination at the corner
of Belleville and Government Streets. Carefully secured on a ﬂatbed
truck by the folks at Bronzart, she made her way across the Rockies,
arriving the morning of October 8, 2010.
In the meantime, Chew Excavating Ltd. employees prepared the
former ﬂowerbed by replacing the petunias with circular brickwork.
When the truck arrived, the team from Chew moved in. The photos
on the next few pages show how they placed the statue, under Barbara Paterson’s watchful eye. Free-standing Billie had to be especially
supervised during the ﬁnal installation, using a string stretched from
the monkey to the dog. The angle of the dog’s head and his placement
ensured that he and Woo were exchanging “tender glances.” The interpretive panel, a book-shaped bronze plaque inscribed with the names
of major donors and a brief biography of Emily Carr, was placed on
a grey granite plinth several feet to the right of the statue.
With everything bolted into place, the monument was then covered
up with a special “veil”, with another cover ﬁtted on the bronze book.
Until the unveiling ceremony, a Commissionaire was posted to stand
guard 24 hours over the monument.
October 13th, the day of the unveiling, dawned bright and sunny,
a picture-perfect day. Local celebrities, donors, city ofﬁcials, ordinary
Victorians and passing tourists crowded the lawn of the Empress.
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There were speeches, musical performances and even a cake decorated
with a reproduction of an Emily Carr painting. It was a proud moment
for the Parks and Recreation Foundation of Victoria, for Barbara
Paterson and for the whole city of Victoria.

Our Emily the statue reaches
her ﬁnal resting place. Swaddled
in protective padding, the 300+
kilogram monument is hoisted off the
Bronzart truck. She must be placed
just at the right angle to gaze at
Victoria’s Inner Harbour. The statue
is secured at the base, then paved
in securely. Parks and Recreation
Foundation of Victoria President,
Ann Geddes beams, thinking about
the unveiling three days hence. Woo
the monkey has the best view.
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Billie, Emily’s beloved dog, gets special treatment, as he is a freestanding part of the group. Bolts at the bottom of his paws get secured
below the paving stones. The installers want to make sure he is looking
at his friend Woo and not going wandering off.

Taking a break from their hard work, some of
the crew pose for the cameras. Our Emily will be
wrapped up and guarded until October 13th.
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Last details are being done at the base, as Our Emily gets used to her new
surroundings. The book-shaped plaque by the shrubs is already in place
under its custom-made grey covering.

Parks and Recreation
Foundation of Victoria
board member (and Emilyaﬁcionado) Peggy Magee
and Ann Geddes stand
before the results of years of
campaigning and fundraising.
Not only is the statue now
a solid bronze reality, but it
has a permanent home on
the grounds of the Empress
Hotel, where Emily Carr
the artist loved to go and sit
in the Conservatory among
the tropical plants. Ann and
Peggy are looking forward
to the planned celebration at
the unveiling. The weather
forecast looks promising.
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UNVEILING OUR EMILY
Wednesday, October 13, 2010

A crowd gathers in anticipation on the lawn of the
Empress.
Vicki Gabereau, left,
of CBC fame, came
over from Vancouver
to serve as Master of
Ceremonies for this
remarkable event.
A mysterious veiled
object, right, will soon
be uncovered. The
sun beamed brightly
on the proceedings. A
perfect October day.
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Barbara Paterson, creator of the
statue, speaks to the gathering . . .

. . . and is undoubtedly the star of the day.

The City of Gardens chorus, the Sweet Adelines, thrill
the crowd with old-fashioned tunes in 4-part harmony.

Molly Raher Newman in her bliss. Newman, an artist and
singer herself, has embodied the spirit of Emily Carr for
many years.
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Jan Ross, resident curator of Carr House,
speaks movingly about Emily’s sensitive
nature, and her love of nature.

The Unveiling and Celebration of Our Emily was wellattended. Right, Clarice Evans with her side-kick Woo
speaks with Frank Garnett. Both donated generously to
the Our Emily project. Below, the band from Reynolds
High School prepares to perform a few of its favourite
numbers. The band has been an award-winning entry in
many Victoria Day parades over the years.
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By now a huge crowd has
gathered around the roped-off
area. Lots of cameras and
phones clicked, news ﬁlm crews
edged in for a good angle, and
just people trying to have a
ﬁrst look at the almost-famous
statue.
Ready, set, pull!
—and here she is, Our Emily.
Bottom left: Margaret Martin,
left, portrayed Emily Carr in
the early days on the CBC
and at Carr House. Perhaps,
sculptor Paterson is asking,
“Are you satisﬁed now?!”
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Ann Geddes addresses the audience on this important
day, the culmination of years of work for the Parks and
Recreation Foundation. Below, centre, sits Victoria’s own
Pat Martin Bates, an artist who did a series of prints
based on Emily’s shoe (“High Steppin’ Emily”).

Above, Girl Guides, who assisted at the celebration. Our
Emily will be there when their generation grows up, and
the next and the next...
Left, two special cakes were created for the occasion in
the Empress kitchen.

Twin sisters Macy and Chloe did fundraising for the
statue and were chosen to unveil the interpretive plaque.
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Above right,
Parks and
Recreation
Foundation of
Victoria Board
members pose
in front of
their ﬁnished
project.
left to right:
Linda Vance,
Ann Geddes,
Marilyn Dinning,
Peggy Magee,
Linda Dryden

The three Emilys are all good pals:
left to right: Molly R. Newman,
Clarice Evans and Margaret Martin

Above left, City Councillor
Chris Coleman chats with
“Emily.” Coleman, an early
supporter of the statue
project, “stored” the Our
Emily maquette in his home
in between its fund-raising
excursions.
Centre on the right,
Victoria’s Mayor Dean
Fortin really knows how to
dish. . . some great cake for
the celebrating crowd.
Left, the Reynolds band
plays on. Right, Paterson
and her completed work.
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WHO ARE THE DONORS?
A statue of Emily Carr: what a good idea! But to make such a project
a reality, someone has to fund it. Over the years many people came
forward with donations of money, goods or services. All contributions,
small or large, were appreciated and acknowledged.
The Parks and Recreation Foundation of Victoria, a non-proﬁt
registered society, organized the project, accepted the donations and
issued tax receipts. Former Senator Pat Carney served as Honourary
Chair of the Statue Committee.

Patron
Shaw Communications Inc.

Partners
Frank & Elizabeth Garnett & Family
The Audain Foundation for the Visual Arts
The Fairmont Empress Hotel
Times Colonist

A

Sponsors
Clarice Evans
Rogers Communications Inc.
Government of Canada / Gouvernement du Canada
Province of B.C., Ministry of Tourism, Culture and the Arts

Supporters
Pat Martin Bates
N. Murray Edwards Charitable Foundation
John C. Kerr Family Foundation
W. Garﬁeld Weston Foundation
Johns, Southward, Glazier, Walton & Margetts
Enbridge Inc.

B

Businesses, Foundations, Organizations
Aral Construction Ltd.
Bayside Medical Services Inc.
Canadian Art Connections Ltd.
Chew Excavating Ltd.
Destrubé Photography
Devon Properties Ltd.
Dr. R.D. Nicoll Inc.
James Bay Inn
Lynda Raino Dance
Spinnakers Gastro Brewpub & GuestHouses
Ti-Jean Press
Drusilla Deeks through the Victoria Foundation
Mary Elizabeth Bayer Heritage Fund through the Victoria
Foundation
Robert & Jane Rogers Fund through the Victoria Foundation
Emily Carr University of Art and Design
Grace Lutheran Church Birthday Group
Oak Bay High School
Preceptor Alpha Omega, Sidney Beta Sigma Phi Chapter

C

Alphabetical List
of
Individual Donors
An asterisk and number beside the name indicates people who sent in an
anecdote along with their contribution. Those stories are scattered in with
the photographs. The photos were taken by photographer Tom Watson at a
party held on the evening before the unveiling of Our Emily. Names of the
people in the photos can be found at the back of the book.
Jim & Daphne Ahara
Ian Alexander
Mrs. Dorothy Allan
J. & S. Allen
Linda Anaka
Dorothy Anderson
Ms. Tanya Anderson
Bonnie Andersson
Margaret Andrekson
Dr. Louise B. Andrew
Cindy Archer
Mrs. Andrea Ashton
Ms. Cynthia Ayles
Ms. Margaret Bachmann
Kees Bais
Joan P. Ball
Gunilla Barnett
Mrs. Jeannie K. Bartha
Ms. Margaret Beaubien
Dr. Rick Bell
Gail Bendall
Diana Insel Berg
Barney & Shellie Bjermeland
Katherine Black
Isabel Bliss
Dr. William Bobey
Mrs. Gladys Bodnar
Anne Boldt

D

*1. When I was a boy of 6 years,
my family moved to Victoria,
to a house on Simcoe street. I
remember seeing Emily walking
to the butcher shop on Menzies
with her buggy, a dog and the
monkey Woo. It was strange for
me to see a lady with a monkey
walking on a street. Sometimes
we tried to startle the monkey
with loud noises or throwing
something.
-Anon. gentleman, 77 years in 2008.

Individual
Donors
Ms. Elsabeth Bouchard
Ann T. Bover
Debra Bresser
Carol Brown
Beth I. Brown
Douglas Brown
Mr. H. E. Buchanan
Dr. & Mrs. H. A. Buckmaster
Tom Burns
Ms. Shirley Burstall
Mrs. Rita E. Calhoun
Janet Cameron
Rick & Diane Campbell
Pat Carney
Mrs. J. Elaine Carson
Margaret Carswell
John & Mary Catto
Carl Cavanagh
S. Maxine Chalmers
Cathy Chamberlin
Darlene Chapman
Ms. B. Churchill
Pauline F. Clark
C. Janet Clark
Dr. Joyce Clearihue
J. & M. Clegg
Patricia Clements
Judith Coleman *4
Kathy C. Coleman
Joan D. Collard
Marjorie Comrie
Mrs. Eileen Cooper
Harold A. Corbin
B. Cote
Orv & Val Coulter

*2. I worked as a cashier in a
café on Cook Street where
Emily Carr came often for tea
or coffee. I will never forget her
beautiful brown eyes, and the
pleasantries we exchanged as
she sorted out her change for
the bill. I was 16 at that time, this
year I am 82.
-Anon. woman (2010)

E

Individual
Donors
Audrey Cousins
Bertram Cowan
Dr. Peter & Mrs. J. Coy
Mrs. Edna Cracknell
Ms. Mary K. Crane
Mary Crane
Rosemary Crawford
Particia & Patrick Crofton
Michael Cross
Mrs. Ellen Cuppen
Lois Currie
Sharon Daly *5
Rosemary M. Danaher
Kathleen A. Darling
Diane W. Day
Pat Day
Dorothy De Wit
Dorothy H. De Wit
Ms. Ann Dea
Ms. E. Ann deBruyn
Karen DeLisle
Mrs. Valerie Dessureault
Constance Dickson
Robert F. Dilts
Ron & Marilyn Dinning
Marilyn Dinning
Mr. & Mrs. G. Eugene Dizy
Luella Donk
Patricia Dowdall
Brian Drobot
Dr. J & Linda Dryden
Ms. Linda Dryden
David R. Duke
William Duncan
G. T. William Edwards

F

*3. Before my mother married,
she used to do pottery with Emily
Carr. When the wedding date
was set, Emily said to Mom, pick
out whatever you wish as my gift
for you.
My mother chose a lamp with
a ceramic totem designed
base, with painted motifs on the
parchment paper lampshade. At
some point the shade got burnt
from the heat of a light bulb, but
the base crafted by Emily is still in
our family’s safekeeping.
-Anon. woman (2009)

Individual
Donors
Diane Elliott
Dr. & Mrs. F. Ellyin
William Emery
Ms. Elizabeth Empey
Mrs. Helen K. Este
Richard & Mary Evans
Gwyneth Evans
Clarice Evans Siebens
Brian Excell
Neil Fawdry
Rodney & Carol Fay
Una H. Ferguson
Mrs. Janet Fernau
H. M. Ferrabee
Mrs. Dorothy G. Fetterley
Mrs. Dorothy Fetterley
Ms. Jean E. Field
Phyllis Fieldgate *6
P. Lynn Fisher
Donald H. Florence
Joyce Folbigg
Ms. Cathy Ford
Alan Forget
Marjorie Forrester
Merna Forster
Louise H. Forsyth
Michael Fox
Douglas Franklin
Gail Fraser
Mrs. Louise Frechette
Alexandra Frei
Arlene Galloway Ford
David Geddes
Mrs. Constance C. Gibson
Katherine Gibson

*4. John Watson, a neighbour
of Emily Carr, provided the
residents of Rose Manor with an
overview of Emily’s life on the 50th
anniversary of her death, 1995.
“When I was a young man I lived
at 144 Government Street with my
wife Mary. I used to go back and
forth to Esquimalt and I would see
her out with the wagon that she
used to move around her painting
things. When the wagon got too
difﬁcult for her to manoeuvre and
to handle, she used a baby buggy.
It was strange to see this woman,
who was very plainly dressed,
with unusual clothes on and a
hat and looking quite unkempt,
walking
down
Government
Street pushing a baby carriage,
with all her paintings and stuff in
it, plus a monkey sitting on the
handle. The monkey’s name was
Woo and incidentally he was
almost as bad-tempered as Emily
Carr was. Emily called a spade
a spade and she took a lot of
joshing from the youngsters who
would see her with this strange
menagerie going down the road.
She could put them in their place
in no uncertain terms. In her last
years Emily suffered a lot of pain
and anguish. One day in 1945 I
walked a couple of blocks along
Government Street with her,
talking, and three weeks later she
had died in her sleep.”
-J. Coleman (Dec. 2009)
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Individual
Donors
Norm & Sandra Glassel
Joe E. & Coleen Golumbia
Gayle Good
David & Sandra Goodwin
Lyn Gough
Kenn Graham
Ms. Jean Elizabeth Graham
Dorothy Green
Diana B. Green
J. Greig
Judith L. Grey
John W. Grier
Renie Grosser
Shirley Grosser
Dr. Isobel Grundy
Mr. John Hall
H. Margaret Hall
Michael F. H. Halleran
Carol A. Halverson
Gordie & Shirley Hansen
Mrs. Shirley Hansen
Mrs. M. G. Hardy
Elaine Harrison
Bob & Claire Hart
Sandra Hartl
Joe & Linda Harvey
Mrs. Susan Hasell
Beth Haverkamp
Bob Hawkesworth
Judith Hawkins
M. D. Hennessy
Jean Hicks
Sharron Higgins
Ester Hindbo
Diane Hitchcox

H

*5. My mother, Margaret Daly
(Durham), at ﬁve years old, lived
on Beckley street in a house
owned by her parents Andy
and Dolly Durham next door to
Emily Carr. Her memories of that
time were of peering through
the fence, looking at what was
going on in the garden. There
were no curtains on the windows
so she saw ropes hanging from
the ceiling and some had chairs
hanging up. The chairs could
be brought down to use for
company then roped up so Emily
could paint in the room free of
anything in her way.
-Sharon Daly (2010, 2011)

Individual
Donors
Marguerite J. Holgate
Mr. David S. Hooper
Constance E. Horne
Dr. M. Horowitz
Charles & Cynthia Hou
Edward House
James L. Howie *7
Mrs. E. Ann Hungerford *8
Ms. Fiona Hyslop
Mrs. Ruth Ilnytzky
B. Carol Isaac
Inger Iwaasa
Linda Jakimchuk
Joan E. Jamieson
Linda Jarman
Esther Jedynak
E. Jobson
Ken R. & Linda A. Johnson
Dr. John Jollymore
Mrs. Helene Kadziora
Mrs. Paula Kahn
Mrs. Doris G. Kayal
Diana Kennedy
Ms. Paula Khan
G. R. King
Sheila Kingham
Deborah Kirk
Mary Kirk
Marianne Klos
Art & Alice Kool
Ms. Jean Francis Lamorte *9
Ken Lane
Rosemary Lapenskie
Audrey Larmon
Al & Lynn Larsen

*6. When I was ﬁve or maybe four,
I remember watching Emily Carr
walk along Simcoe with her
monkey Woo on her shoulder.
We lived in a big house at the
corner of Clarence and Simcoe
with holly trees bordering the
garden. Our house was a
boarding house, and Mother did
all the work giving my two sisters
and I a home, as my father was
away a lot. Many times Emily did
not have the buggy, just Woo on
her shoulder. It was so strange
seeing a lady with a monkey.
Maybe she was going to Smith’s
store on Menzies and Simcoe; he
sold meat and groceries. Once I
remember seeing her on Dallas
painting. I still remember going
past her house to Beacon School
and then South Park School all
those years ago.
-Phyllis Fieldgate (Aug. 2008, 2011)
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Individual
Donors
Barbara K. Latham
Mrs. Merrilyn Laursen
Mrs. R.G. Lawrence
Valerie & Ernie Lechner
Tom & Margaret Le Gros
Margaret Lee
Jean Pierre F. Levesque
Joyce Levy
Verna Loverock
Joyce MacLaren
Peggy Magee
Mary Magee
Helen Malcom
Ann Marcotte
Barbara Marshall
Vince & Margaret Martin
J. Barry & Lois N. Martin
Capt. John & Ritha Mason
Rosanna Massie
Cyril J. McAndrews
Fay McAree
Mrs. Patricia McAvity
Lorraine McCloy
Mrs. Linda McClung
Dr. Aileen McConnell
Ms. Norma McCrea
Scott & Grit McCreath
John H. McEown
Sandra McGovern
Ms. Diana Mckay *10
Brenda McKivett
Mrs. Jean McLeod
Barbara A. McLeod
Marion McNeely
Jean Melvin

J

*7. Seventy-four years ago, when
I was 5 years old, we lived on
Vancouver at Collinson Street
in Victoria. Emily Carr lived in a
house close to us near Beacon Hill
Park. My Dad, Joseph H. Howie,
took me for a walk one day to
meet Emily Carr. She looked
strong. I remember her dog, a
short-haired terrier, maybe? I
often walked down to visit Emily
and play with her dog, but no
one was ever home.
Shortly after, in 1936, my family
moved over to the Corner of
Denman and Fernwood Streets.
-James L. Howie (Oct. 29, 2009)

Individual
Donors
Mrs. Dorothea Meyer
Alan Mickelson
Mrs. Deanna Middleton
A. F. Might
John Mika
Patricia Miller
Julia Mjolsness
Mrs. Ruth Moffoot
Hugh & Helen Mogenson
Mrs. B.L. Morrissey
Mrs. Enes Moscrip
Gordon W. Munn
Prof. Alexandra M. Munn
Mary G. Murray
Vivian Nance
Mrs. M. H. Nash
Mrs. Mary Nemes
Joseph & Mary Nemeth
Shirley A. Newell
Bill & Lindy Newman
N. G. Newman
Miss Marjorie W. Niblock
Dr. R. D. Nicoll Inc.
Pam Nielsen
Ms. Maralyn Nigg
Mrs. Marya Nijland
Ruth Noble
Marilyn Norman
Mrs. Jean I. Nowlan
Mrs. Margaret Oliphant
Esther S. Ondrack
Allison Osler
Patrice M. Palmerino
Mrs. B. L. Palson
Miss E. J. Paterson

*8. Mother and her close
neighbour friend used to
visit with Emily Carr for tea.
Mother had an interest in
art as my grandfather was a
known painter. Always the
conversation when Mother
came home was about
the cookies or cake that
was served and where Woo
would be. If the cookies had
raisins, Mother would say that
the raisins were missing as Woo
would have got to the cookies
before they were served for
tea. I learned from Mother that
monkeys smell, and that she
preferred having tea with Emily
Carr in the garden.
-Mrs. E. Ann Hungerford (June 2009)
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Individual
Donors
Barbara Paterson
Mrs. Margaret E. Patrick
Dorothy Pearson
Lorraine Peck
Beverley Penner
Mrs. Mary T. Piggot
Mrs. Diane K. Pinch
Dianne Pollock
L. Pollok
Lee Porteous
Barbara Potash
Robert Potter
Helen Potter
Carol Potter Peckham
Mrs. Jo-Ann H. Prest
Sharon Preston
Ms. Jocelyn Pritchard
Dorothy Proudler
D. E. Prowse
Avis Rasmussen
Bruce & Regan Rasmussen
Tonia M. Reimer
Jacquelyn Rey
Marilyn Reynolds
Ms. Jacquiline Ann Rich
Danielle Richard
Chloe & Macy Richards
Noel Richardson
Deirdre Roberts
Irene Robirtis
Orvall & Freda Roer
Zoltan & Eva Roman
Margaret Rothe
Virginia Watson-Rouslin
Dr. William & Virginia Watson-Rouslin

L

*9. In November 1932, at the time
of the depression, we came from
California to Victoria, and found
an apartment (after Miss Carr “had
seen the child”) in the “House of
All Sorts” with our sleeping room
the attic. I woke up to see the
eagle painted on the ceiling, not
a friendly image to me. For my 9th
birthday in December, Miss Carr
gave me a painting lesson. She was
a nice person, who would show
her many moods, but the birthday
gift started my friendship with Miss
Carr. I helped her to set up an
exhibit, loved “Billie, my pal”, and
remember Woo, who had teeth,
in a pink dress with a starched
skirt. Several of Emily friends had
a monkey and one friend had a
chimpanzee. I still look for one oil
painting of village with a picket
fence that I spilled water on from
a basin that had been put in our
sleeping room, lit only by Mother’s
bit of candle. Mother mopped up
the water; maybe that picture was
painted over as that happened
often as Miss Carr struggled to get
supplies. I think my mother and
Emily had similar natures. We left
the House of All Sorts November
1933, returning to California in
1934. I have good memories of Miss
Carr; as my friend, a formidable
woman, who did not have an
easy life, cared about her family,
and her scruffy, drooling Billie who
I adored.
-Jean Lamorte (Sept. 2008, 2011)

Individual
Donors
Ellen Rowe
Anne & Don Russell
Ms. Donna Ryan
Waine Ryzak
Carole Sabiston, OBC
Mrs. Edyta Sahlen
Dorothy Salter
Debora Schenk
Frank H. Schroeder
Ms. Doris Schuh
Linda Schurman
Dana Lynn Seaborn
Peter Seale
Norma Selig
Winifred Sewell
Janice Sexton
Erwin H. Shea
Mrs. Edna Sheedy
Margaret Sheehy
P. M. Sheridan
Barbara Shields
Dr. H. J. Shimizu
Mrs. Jacqui Shoffner
Dale V. Shortcliffe
Ms. Margaret Shortcliffe
Ann Shubrook
Mr. E. Silva-White
Michelle Singh
Margaret Singleton
Carol Skinner
John Smith
Susan Smith
Susan V. Smith
Ronald C. Smith
Mrs. Verna Splane

*10. I remember one winter evening in the Christmas season some
months before Emily died, my
father, Dr. Eric H. Wm. Elkington took
me on his house call to Miss Carr’s
house to look after Alice. She had
been a patient of his for many
years. He had prescribed glasses for
her about 10 years before our visit. It
was a cold evening, we had to walk
up lots of steps to the front door.
My father went to look after Alice,
and, while I was waiting for him,
Emily came downstairs. I remember
her as a heavy, large woman who
had a stern expression. As it was
a few months before her death,
she probably was not well. I think
that Alice and Emily did not have
much money. My father cared for
a number of patients who did not
pay for their glasses, eye medicine
or house calls. Later, there were
times when we wondered why Emily
never gave a painting for payment,
it would have been special.
-Diane McKay (Oct. 2008, 2011)
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Individual
Donors
Ms. Gail Squire
Mrs. Nellie D. Stadt
Grant Stevens
Ian Stewart
Kathleen Stewart
Dr. Shirley Stinson
Elizabeth Stinson
Trent L. Stolz
Alma Strachan
Ms. Dale S. Sutherland
Alix & Mark Sutton
Ms. Betty Swindlehurst
Gordon R. Switzer
Ann-Lee Switzer
Mrs. Barbara Szpradowski
Mrs. Beverly Tandberg
Helen Tavares
Mrs. Rosemary J. K. Taylor
Ms. Betty Thacker
Mrs. Bernice Thompson
Margaret Threlfall
Mrs. F. Eileen Thurbide
Douglas B. Timney
Ms. Sandra M. Tolley
Susan Totten
Mrs. Brigitte Trelawny
Ms. Maryellen Trudeau
Ms. G Tucker
Sally Turnbull
Rosalee Van Stelten
Linda Vance
Mrs. Jean Vantreight
Kim Vignola
Jennifer Waelti-Walters
M. Joan Wagner
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Individual
Donors
Susan Walker
Donna Gail Wallace
Mrs. Lois Wallace
Deanna Wallace
Terry J. Waller
Laura Walsh
F. Kenneth Walton
John Walton
R. Bruce Warburton
Doris Ward
K. Adair Wass
K. Grant Watson
Renee M. Webster
Sharon Welby
K. David Welsh
Mr. Alden & Mrs. Joyce Wheeler
Ralfe Whistler
Carole Whitaker
Ms. Carol Williams
Ms. Karen Wilmott
Alan R. Wilson
Ms. Donelda R. Wilson
Ernie Wirtanen
Francis Witt
Joyce A. J. Wolfe
Georgina Woods
Dr. Carol Wootton
Tannis E. Wrightman
Mike Wyeth
Mira V. Yarwood
Jane Yonge
Anonymous (3) *1, *2, *3
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WHO IS THAT?
GUIDE TO THE PHOTOS OF THE DONOR PAGES
Photos are listed top to bottom, people left to right, back to front.
PAGE
A The Parks and Recreation Foundation of Victoria (PRFV)
accepts a cheque for $100,000 presented by
Shaw Communications Inc.
D Honourary Chair, Pat Carney
E Bill Rouslin, right; table of gifts presented to donors and special
guests
F Frank and Elizabeth Garnett; David English and Leona Johns
H Ann Geddes presenting to Lucinda Chodan, Editor-in-Chief of
the Times Colonist; crowd listens to speakers
I Hon. MP Gary Lunn, accepts a print of Paterson’s initial sketch
on behalf of the Government of Canada
J Clarice Evans chats with Duncan Paterson and his father John;
PRFV President Ann Geddes presents a maquette to Shaw
Communications representative Aqil Samuel
K Martin Leclerc, General Manager of the Fairmont Empress;
guests examine surprise gifts from Barbara Paterson
M Jan McAdam, Gary Lunn, Pat Carney
N Patti and Greg Garnett, and Donna Gilbert; Lynn Hunter;
Ann Geddes and David Whitman
O Barbara with two sisters-in-law, Krista Wilson and Anne
Shorthouse; Pat Martin Bates with Merna Forster;
the Garnett family attended in great numbers
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WHAT IS THE PARKS AND
RECREATION FOUNDATION OF
VICTORIA?
The Parks and Recreation Foundation of Victoria was established in
1993 as a charitable society whose purpose is to enhance public parks,
recreation, leisure services, public art, education, and board-approved
special projects. The “Our Emily” special project was dedicated to public
enjoyment and cultural enhancement in Victoria. We feel honoured to
have shepherded this project to its conclusion.

2008–09 Board of Directors
Ann Geddes President
Linda Dryden, Vice-President
Leona Johns, Secretary
Keith Myers, Treasurer
David McLean, Past President
Cindy Archer, Director
Marilyn Dinning, Director
David English, Director
Jeanne Kent, Director
Peggy Magee, Director
Linda Vance, Director
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Fundraising Committee
Honourable Pat Carney, P. C., Honorary Chair
Ann Geddes, Chair
Marilyn Dinning, Director
Linda Dryden, Director, Vice President
Keith Myers, Director, Treasurer
Jan Ross, Manager of “Emily Carr House,” Emily Carr Resource
Virginia Watson-Rouslin, author, My Mother Was Right (Wiley & Sons)
Ann-Lee Switzer, author, This and That: The Lost Stories of Emily Carr
(Touchwood Editions)
Merna Forster, author, 100 Canadian Heroines: Famous and Forgotten
Faces (Dundurn Press)
Moira Dann (Ex Ofﬁcio), writer and former editor, “Facts &
Arguments,” The Globe and Mail
Frances Wright (Ex Ofﬁcio), Founder, “Famous 5” Foundation

Parks and Recreation Foundation of Victoria
Address: 633 Pandora Avenue, Victoria, B.C., V8W 1N8
Telephone: (250) 383-7285
Fax: (250) 361-0385
Check our website for updates and current projects:
<www.prfvictoria.ca>
All contributions to the Foundation are tax-deductible
Charitable tax number: BN 89127 4144 RR0001
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PHOTO CREDITS
Credits are listed top to bottom, left to right.
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CREDIT
Gordon or Ann-Lee Switzer
Switzer
Switzer, Ann Geddes, Switzer
Switzer
Switzer
Barbara Paterson, Switzer
Paterson
Switzer
Paterson
Geddes (top), Paterson (others)
Paterson
Geddes
Geddes
Switzer
Switzer
Tom Watson
Switzer, Watson (2)
Switzer, Watson (2), Switzer
Watson (2), Switzer (2)
Switzer, Watson (2), Switzer (2), Geddes
Watson
Switzer
all, Switzer, except upper right: Kevin Doyle
Our Emily Ale label by Andrew Lewis
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